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PROMPT:
HOW ARE YOU
FEELING AT THE

MOMENT?


http://www.youtube.com/watch?v=FI6HQ55gpM4
http://www.youtube.com/watch?v=dx9s0z_S_9M

"A justice seeking
. movement in
; schools insists
- that no children are :
. throwaways" :

W As you enter todays’
& session, think of what
¥ Seeds would you like to
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B to, as we aim to uplift
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https://padlet.com/martin517/s6zeiqmf5lvt3j1o
http://www.youtube.com/watch?v=Nppb01xhfe0&t=92

“SEEDING, NOT CEADING”
Alba Lamar

Seeding session - creating a garden, sharing
fruit.

A space to focus on connections and growing
relationships

A space to Be and Nurture

A space to learn from one another’s
worldview's and expertise

For example, one seed might be “friendships’,
another one might be “fun”, or “writing a
book of poems”, etc!
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Emergent
Shaping Change, Changing Worlds

Small is good, small is all (The large is a

reflection of the small)

2. Change is constant (Be like water)

3. There is always enough time for the right
work. There is a conversation in the room
that only these people at this moment can
have. Find it.

. Never a failure, always a lesson

5. Trust the People (If you trust the people,

they become trustworthy)

6. Move at the speed of trust

7. Focus on critical connections more than

critical mass—build the resilience by

building the relationships

8. Less prep, more presence

9. What you pay attention to grows
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- connection, we restore -

- the world to wholeness.
Prompt: What is a song that you currently 1 N " Qur seemingly separate

love? Wh}’? . lives become meaningful

. as we discover how truly

Person 1- Play 45-60 seconds of your song on . necessary we are to each .

your phone or share your screen. ———

- other.
each other

Person 1: Explain for 45-60 sceonds why you
love the song.
Person 2&3- Keep notes about what is shared.

= —Margaret Wheatley

Repeat the same process for everyone.
Chat about the similarities and differences
that you found out about one another.




. © Drum Circles as Culture Circles:
@ Reimagining Freirean culture circles in music
@ @ education spaces that engage youth in social justice
activism.
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www.liberationdrumcircles.com

Here is a Handout , G 0 @liberationdrums
liberationdrumcircles @gmail.com



https://docs.google.com/document/d/1HxDhUzsTUlBF1N77sdb0Nep88e7B7WJgKGK--zvVkUU/edit?usp=sharing

The Body Percussion Scale: Five Sounds

Snap
LIBERATION 5 Tap ‘
DPRUM CIRCLES
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“Soflamos en grande
que se caiga el
imperio
Lo gritamos alto, no

gueda mas remedio."

Ana Tijoux

IN FREEDON
CANNOT REST

UNTIL IT COMES

cLLA BAKER 19641
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[ Reflection as a catalyst for learning ]

How did this experience feel physically, mentally or emotionally?
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Emotions
Feelings

Mind
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Drum Circles
as |
Culture Circles Problem '
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Generative
Theme(s)

Posing

(Souto-Manning, 2007, 2010)



Culture circles are based on two basic tenets: the political nature of education
(Feitosa,1999a, Freire,1985) and dialogue in the process of educating.

LIBERATION
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Actions cannot be considered apart from their sociocultural, historical, and
interactional contexts (Wertsch, 1991).

The student is the subject of his/her
own learning

Conflict is the basis for learning

Critically (de)constructing their own
bodies of knowledge

Learning is directly linked to the
collective experience and to
continuous inquiry

Culture Circle studying a book about plants
Source: Valéria Vasconcelos O.




0% e .
odifying Generative Themes

(Freire, 2000) (Souto-Manning, 2010)
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codifications of complex experiences in the lives of the
participants.

They have political significance and are likely to generate
considerable dialogue geared towards action.
(Souto-Manning, 2010)
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Possible Generative Theme




A Podlel of Generative Themes!
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https://padlet.com/martin517/f9w9l42ujqz1hf66
http://www.youtube.com/watch?v=p3JEgiaWmvc
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“Soflamos en grande
que se caiga el
imperio
Lo gritamos alto, no
gueda mas remedio."

- Ana Tijoux
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#SAYHERNAME

“Sofilamos en grande
que se caiga el
imperio
Lo gritamos alto, no
queda mas remedio."

Ana Tijoux
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When we seek for
connection, we restore
the world to wholeness.
Our seemingly separate
lives become meaningful
as we discover how truly
necessary we are to each

other.

—Margaret Wheatley




chal and


https://docs.google.com/document/d/1ZP8Eam1Do6w-1wnC9zZ8aWDolN6W5ai6PNy2suDKa2w/edit?usp=sharing

Tools fon nichy vivid and depe stonujtelling

Syllable Size: one or two syllable words

Format: Stream of consciousness - brainstorm style
Literary Devices: Onomatopeya, Metaphors, Similes,
Repetition, Imagery
Rhymes: AABBCCDD




[ips pon Jonguiniling

Story - what is the story? Beginning, middle & end?

5

We &
Audience - who is the audience for this piece? ‘ U
i a
N Make

&0?[@ CB“!

Message - what is the piece trying to express?
Style -what technique(s) did the artist use?

Context - what made the artist create this work?

ME — how is this issue related to me? Positionality
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FITIS
INACGESSIBLE
TOTHE POOR
TISNEITHER
RADICALNOR
REVOLUTIONARY

POC Youth lead #BlackLivesMatter Protest @
Goiogle HQ inNew York City. Demands: Ban
white supremacist web spaces and traffic.

Liberation Drum Circles, 2017)



O ® O Feedback Form!
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Thank you for joining us in creating a vision for schools
that are more like gardens that prisons and to explore
what it might look like to become an Activist Music
Educator. Your feedback from last session was
instrumental!

I'd like to hear about what you are leaving the space
with, what you hope to shift or continue in the event
that we are privileged to share space with you in the
future!

Victona FallsiZambia

HOMEWORK! Add
Songs to our Playlist!



https://forms.gle/Tm3XGHfMXAFYsWjP9
https://open.spotify.com/playlist/0JezeoaV3QPOETyJc2T7PT?si=AoUTsZkDSCW2Or9o9xKDKA
http://www.youtube.com/watch?v=cjMGotPT5mU

